
Léa Bouttier, Cahin Caha, video, 30 minutes, 2021. Production GENERATOR, 40mcube/Self Signal.

Text by Eleni Riga 
about Léa Bouttier’s work
GENERATOR #7

GENERATOR
40mcube formation

48 avenue Sergent Maginot
f-35000 Rennes
+33 (0)2 90 09 64 11
generator@40mcube.org
www.40mcube.org

GENERATOR
40mcube formation

48 avenue Sergent Maginot
f-35000 Rennes
+33 (0)2 90 09 64 11
generator@40mcube.org
www.40mcube.org



2

Léa Bouttier

“Certainly in an object of art you should not say everything, because it 
would seem to take the spectator for a being who needs to be told eve-

rything. The genius is to put it on the way, so that he believes he has found 
it for himself. This is the music of form”.
David d’Angers, sculptor ( 1788-1856 )

“We don’t interpret something, we present something.  
We do something and any kind of interpretation is left up to anybody loo-

king at it in the audience”.
Merce Cunningham, choreographer ( 1919-2009 )

Penetrating and interpreting the world of an artist is always a risky  
business, which makes it all the more tempting. Especially in the case of 
Léa Bouttier where interpretation is the object of her research. In fact, the 
artist is interested in how analogies work and how the individual exces-
sively interprets signs to the point of fantasizing. Below, I will attempt to 
penetrate and experience Bouttier’s work, from a distance, given the cur-
rent COVID-19 restrictions.

First of all, I would like to focus on Bouttier’s power to make the form 
necessary again rather than a “parergon” ( para: beside, ergon: work ), an 
accessory, an embellishment or something extra to the main work and 
how content and form exist in perfect symbiosis in her work. Bouttier 
achieves this by her careful presentation of her copious research in the 
exhibition Tendres Gravats ( Tender Rubbles ) at GENERATOR #7. The 
impressive 5 meter high and 3 meter long sculpture made from polys-
tyrene and supported by a visible wooden construction is a “generous” 
foamy form. The forms Bouttier is creating are independent from and 
at the same time easily relatable to the human body, giving the impres-
sion they could envelop it protectively and affectionately. They strike a  
balance even when they are consciously out of proportion. We can also 
observe this delicate gaze in her previous body of sculptures made of 
dyed sugar, Les Douces Assises ( 2019 ), presented in Saint-Etienne. Here 
the form has an interesting texture that evokes powder which, along with 
the pink salmon color of the sculpture presented in the video Cahin-Caha  
( Jog Along ), resembles human skin, making it very enticing to touch.  
Generally speaking, Bouttier’s work is closely related to touch since the 
artist often employs sanding techniques that leave a dusty texture, as well 
as other techniques of “softening” materials.

Secondly, a multi-colored and playful environment is recurrent in the work 
of Bouttier whether it is encountered directly through potentially manipu-
latable objects such as the sculptures in the exhibition How you move me 
in 2020 at Kommet, Lyon or indirectly through videos such as Véstibule. 
They serve different functions specific to each project, but in general, they 
provide a rhythm or direct our gaze to a specific area of focus. They add a 
joyous absurdity and queer quality, like in the works of Shana Moulton or 
Hans Ashley Scheirl. Moreover, the dusty surface leaves a temporal trace 
of their ephemeral existence related to her interest in use and wearing 
down of the forms.
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In the framework of the collective exhibition, visitors are welcome to mount 
the sculpture which serves as a privileged vantage point for the exhibition 
overall. This longer period of attention allows us to just be with the forms. 
From this grey area, we can set all our certitudes aside and dive into the 
possibilities born in this very moment. Bear in mind that the sculpture 
presented at HubHug will only exist as a video after the exhibition.

Furthermore, for Cahin-Caha (Jog Along), Bouttier collaborated with three 
actors based in Rennes who were invited to interact with her sculpture 
for a few days through micro-actions, like a choreography in the making. 
Bouttier, though she gave some directions, or rather, subjects to work 
on linked to the relationship we have with objects ( everyday life, doubt, 
memory etc. ) gave also a certain freedom to the actors to use her sculp-
ture as a vehicle to arrive at different emotional states.

As she noted on a different occasion, “The sculptures then acted as 
scenes, surfaces allowing the characters to express themselves”. 
The exchange between the actors and the sculpture is captured in the  
final video work that is meant to exist long after the destruction of the 
sculpture. In this way Bouttier proposes a solidarity between the forms, 
whether it is the actors’ bodies or the sculpture itself embracing their 
corporealities and avoiding strict hierarchies. She characteristically states 
that their interaction is like “breathing on the form”. Given the current 
sanitary circumstances due to Covid-19, and also the death of the African  
American George Floyd from suffocation caused by a police officer a year 
ago, breathing is more... vital than ever. Art maintains its medicinal quality 
of arousing and purging our emotions.

Last but not least, Léa Bouttier’s practice has strong influences from 
cinematography, which, combined with her sculpture and writing, offer  
multiple points of entry to the work. The main character in her video  
Trauma F ( 2018 ) is her own “wounded” sculpture. At first the artist tells 
the story of how the wound was inflicted, an absurd but rather tender 
story. Towards the end of the video the style of narration changes from 
oral to written. The subtitles can be read as the translated thoughts of 
the sculpture while always acknowledging that this is a human projection 
made on the object. This video examines how we read signs by constantly 
translating what surrounds them. Rather than imposing an anthropocen-
tric gaze on the forms, she chooses an open-ended situation with multiple 
interpretations. In her words, she acts more like an investigator, providing 
more clues than answers.
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