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Geologia is part of a series of exhibitions proposed by 40mcube. After
Archeologia (2013), and before Animalia (2021), these exhibitions explore
documented, imaginary or fantasized relationships that artists have with
history, geography and living things.
Geologia brings together works by Guillaume Gouérou and Julien Loustau. Conducting scientific research for artistic purposes, Guillaume Gouérou has created a machine made from several microwave ovens, which
makes it possible to create stone. Here, the artist competes with a god by
artificially producing a natural element, then exploits these stones in the
form of jewellery. All the elements of the production line, from the strange
machine to the stones produced, from their microscope photographs to
the jewellery set, are brought together in the exhibition.

40mcube is labelled
«centre for contemporary art of national interest».
40mcube is supported by the french ministry of culture
- Drac Brittany, the regional council of Brittany, the
departmental council of Ille-et-Vilaine, the city of Rennes
and the city of Liffré.
40mcube benefits from the sponsorship of Art Norac Association for thecontemporary art sponsorship
of the Norac group.
40mcube is a partner of the Marque Bretagne.
With the partnership of Avoxa, Self Signal, Rousseau
Clôtures, Jourdanière Nature, Anthracite Architecture,
Icodia, Sennelier, 02 magazine, Le Chassis and Sennelier.
40mcube is a member of
a.c.b – art contemporain en Bretagne,
Arts en résidence – national network, BLA! – national
association for the people in charge of the educational
programming, and of the Ressources hub for
contemporary art in Brittany.

This installation is seen in the light of the screening of Julien Loustau’s
film Sub. Stretching time, it takes us to the depths of the earth with the
supposed exploration of Lake Vostok, a vast area of water trapped under
the ice of Antarctica and isolated from the rest of the world for millions of
years.
By combining the works of the two artists, Geologia creates a contemplative atmosphere and a contrasted reality, that evoke the relationships
between humanity and its environment: from natural to artificial, from discovery to research, from exploitation to production.
Anne Langlois
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Bio-bibliography

Guillaume Gouerou

Born in 1987, lives and works in Paris (FR), Nantes (FR), Rennes (FR) et Tbilisi (GE).
Education

Solo shows

Group shows

Residencies, awards and grants

Conference

2013 DNSEP – Villa Arson, Nice.
2011 DNAP – European School of Art in Brittany.
2019 If you don’t swing, don’t ring – Les Abords, Brest (FR).
Résidence à Moly-Sabata, Les Sablons (FR).
2013 La Grande Ourse – Parc Saint Léger, Nevers (FR).
2019 Geologia – 40mcube Rennes, (FR).
Portes Closes – Wonder Zénith, Paris (FR).
Le Cristal Qui Songe – Galerie Art et Essai, Rennes (FR).
Papapapapaaa Papa Paam – Galerie Bertrand Grimont, Paris (FR).
2018 01/12 – Le Wonder/Liebert, Bagnolet (FR).
Précipité – Atelier Chaussée de Jette, Bruxelles (BE).
Do Disturb – Palais de Tokyo, Paris (FR).
Machine In The Middle – Atelier Windows 93, Paris (FR).
NightWatch – Les Ateliers Babiole, Paris (FR).
2017 Kiuaskivi – Le Bon Accueil, Rennes (FR).
Genius Loci – Le Wonder/Liebert, Bagnolet (FR).
Beyond Thunderdome – Le Garage, Paris (FR).
Point Quartz – La Villa Arson, centre d’art contemporain, Nice (FR).
Percolaris – Arondit, Paris (FR).
TransformerZ – Arondit, Paris (FR).
Kiuaskivi – Glassbox, Paris (FR).
Merci La Nuit – T2, Paris (FR).
Morning Glory – Fort de Sainte-Marine, Combrit (FR).
2016 Run, Run, Run – La Villa Arson, centre d’art contemporain, Nice (FR).
Du sang, du labeur, des larmes et de la sueur – Le Wonder, Bagnolet (FR).
Le précieux pouvoir des pierres – MAMAC, Nice (FR).
Ad Hoc – La Station, Nice (FR).
2015 Black Hole – Tbilissi (GE).
Bricologie – La Villa Arson, contemporary art centre, Nice (FR).
Opus Mixtum – Villa Garikula (GE).
Gestalt vs Gangstagave – MAMAC, Nice (FR).
2014 Paysage pour un pickpoket – Parc Saint Léger hors-les-murs, Dornes (FR). Curated by Céline Poulin.

2019 Utopia, Ponte Leccia, Corse (FR).
2018 Research and creation, University of Rennes 1 (FR).
Individual grant for creation, DRAC Bretagne (FR).
2016 GENERATOR – 40mcube, EESAB, Self Signal, Rennes (FR).
2015 Ad Hoc, La Station, Nice (FR).
Black Hole, Georgia.
2014 Villa Garikula, Georgia.

2019 L’alchimie du verre, Le Diapason, Rennes (FR).
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Text

Guillaume Gouerou
Killing Certitude
Andrea Rodriguez Novoa, May 2016.
Text written on the occasion of GENERATOR #2, 40mcube/EESAB.
My first thought after meeting Guillaume Gouerou and discovering his artistic work can be expressed in a few words borrowed from Voltaire: «Doubt is an
unpleasant mental state, but certainty is ridiculous». In his Lettres philosophiques
(XIII), Voltaire approves of John Locke’s empirical ideology –against Descartes’
absolute separation of mind and matter– stating that learning comes only from
experience, and that everything beyond it is only hypothesis.
If there is something that scientific and artistic research share, it is precisely
doubt: the search for the hypothesis and the rejection of the postulate. Guillaume
Gouerou’s artistic practice fully adheres to this dynamic, using both science
and fiction. The artist develops physical experiments underlining a temporality
that he himself calls hypothetical because it contains all potential realities. The
change of state of matter suits him very well, allowing him to redouble the doubt
of Heisenberg’s Principle of Indeterminacy according to which «it is impossible
to know simultaneously the exact position and speed of a particle». Guillaume
Gouerou sculpts space on the basis of the entropy of matter and a hypothetical
time; in other words, he comes to eradicate all certainty.
Strongly inspired by minimalist references, he understands entropy as enunciated
by Robert Smithson. In his essay «Entropy And The New Monuments», published
in Artforum in June 1966, Smithson praised systems whose «energy is more easily
lost than captured» and looked at «new monuments» made of artificial materialsplastic, chromium and electric light-that «are not built for the sake of time, but
rather against it». The author summons creators such as Dan Flavin, whose work,
thanks to instantaneity, belongs more to time than to space. In contrast to the
modernists –who are resistant to any temporal involvement in the aesthetic experience– Smithson’s focus is on temporality. Gouerou also affirms this idea of the
processes of transformation and deterioration that are characteristic of entropy
taking shape over time. By describing this time as hypothetical, he replayed Smithson’s apology of impurity, the failing and the anachronistic, and added fiction to
scientific rigour.
Guillaume Gouerou often brings systems into the exhibition space, with the aim
of reversing processes and underlining or, on the contrary, blurring the lines in
terms of results. Water Engine (2013) shows a modified microwave that heats
water inside a glass bottle whose steam starts the piston of an internal combustion engine. In Thunder Storm (2015), electrical phenomena are explored through
a lightnings and the sound of an electrical breakdown produced by contact with
salt water and aluminum electrodes attached to a glass pane. Likewise in Drone
Table (2015), the passage of spectators around a table triggers an electrical resistance that switches on and off, modifying the parameters of the material, and
whose sound is added to that of the vibration frequency transmitted to the table
by loudspeakers. The flow of electric current, sound and light leads again to a
reflexion about time through controlled movement in closed circuits.
The artist pushes the limits of the material to create a precise aesthetic experience
of the artistic object. His Fulgurites are stones created with the help of a giant
microwave he built himself, the MW 6400, both pieces of 2015. Here he starts
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with a natural material, stone, and breaks it down to create artificial objects, like
the «new monuments» described by Smithson –playing with the internal geometry
of the mineral. The experimentation carried out and the associated do-it-yourself
work are artistic pieces in their own right, which he assumes by staging his bare
systems. He revives this machinist aesthetic in one of his latest pieces, a new,
more powerful model of his microwave oven, the MW8700 (2016), developed and
produced as part of GENERATOR and presented at the exhibition at the HubHug
40mcube in May 2016. In the exhibition we can also see Astérismes (2016), a
series of thirteen small-format black and white photographs which, reminiscent of
images of particles under a microscope, are actually an archive of his Fulgurites.
This last piece demonstrates the essential place that perception holds in his work.
The way of showing things, whether through images, models or moving energy,
whether true or false, is central to his practice. The fictional component of any
scientific experiment gives his practice a capacity for wonder like the dazzle one
can feel when experiencing a cabinet of curiosities.
It is precisely in a kind of a contemporary wunderkammer, The Museum of Jurassic
Technology, a museum created by David Wilson and visited by the artist during a
stay in Los Angeles, that I discovered the scientific work of Geoffrey Sonnabend.
In his book Obliscence: Theories of Forgetting and the Problem of Matter, Sonnabend assumes that memory is an illusion and that forgetting is the inevitable
result of all experience. According to his research, only experience –immediate
memory– and its decay –short-term memory– exist. He then comes to illustrate
his research with a model of obliscence, using the geometry of the intersection
of a plane and a cone. Both the temporality –the truth– accorded to experience,
and its «materialization» through geometry, recall other works by Gouerou, whose
«architecture of experimentation» he expresses through out-of-scale models,
once again empirical.
In the course of our conversations, Guillaume Gouerou excitedly evoked a longterm project: the writing of a science fiction novel. A post-apocalyptic narrative
for the moment unfinished, where there is no question yet of defining whether
entropy could become utopia or dystopia, and which he could distribute not in
print but in coded form, as if it were the DNA of his story. Listening to this new
project, my first thought comes back: it is the enemy of certainty. The artist is on
the border between history and fiction, magic and reason, narrative and scientific
method. He proposes a reading of his artistic work that is based on an absolute
«faith» in the hypothesis. Doubt always flies over the facts, as in this museum in
Los Angeles where the curator never completely unveils the mystery. There is
no trace of Geoffrey Sonnabend or his works at the University of California Los
Angeles, although David Wilson claims to have found them in the UCLA (University of California Los Angeles) library. When asked about it, he closes his eyes and
after a long time opens them again and simply says, «You can keep looking. See
if they appear».
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Press images

Guillaume Gouérou

Guillaume Gouerou, Fulgurites, 2015-2018, stones created with the microwaves ovens MW 6400, MW 8700 and MW
7200. Coproduced by GENERATOR – 40mcube, EESAB, Self Signal, University of Rennes 1, MAMAC and Villa Arson.

Guillaume Gouerou, Dive Through, 2019, brass, aluminium, glass, water, battery cahrger, 120 × 120 × 15 cm.

Guillaume Gouerou, MW 8700, 2019, microwave oven,
60 × 60 × 85 cm.

Guillaume Gouerou, Space is just an Illusion, 2019, metal
structure, miror, neons, 300 × 300 × 60 cm. Coproduced by
Les Abords.

Guillaume Gouerou, Traveling Through Space and Time,
live visualization tool for the Fulgurites realized thanks to
the microwave ovens MW 6400, MW 8700 and MW 7200,
microscope, laser, UV lamp, motor, screen, computer,
metal structure, 50 × 50 × 100 cm.
Coproduced by the DRAC Bretagne, University of
Rennes 1, and Les Abords.
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Bio-bibliography

Julien Loustau

Born in 1971 in Biarritz (FR), lives and works in Paris (FR).
Education

Exhibitions and screenings

Grants and awards

Collections

2001 Le Fresnoy – National studio for contemporary arts, Tourcoing (FR).
1999 DNSEP – École Nationale Supérieure d’Art et de Design de Nancy (FR).

2019 FIB, Parc de la Villette, Paris (FR).
2018 Corsica.Doc festival, Ajaccio (FR).
2017 Les Roches, Le Chambon-sur-Lignon (FR).
Les Capucins, contemporary art centre, Embrun (FR), on the occasion of the exhibition Cinéma en pièces détachées, Kristina Solomoukha et Paolo Codeluppi.
2016 Carte blanche to Ariane Michel at Comptoir du Doc, Rennes (FR).
2015 À nous de voir Festival, Oullins (FR).
2012 La fabrique des films – Maison Bernard Antonioz, Nogent-sur-Marne (FR).
Superposition – La tour de Sault, Bayonne (FR).
2011 Nul si Découvert – Le Plateau, Paris (FR).
Marrakech Ville ouverte – Marrakech (MA).
2010 Profanity – Valence School of fine arts (FR).
Conjecture Horizon – Talence (FR).
2009 Esthétique des Pôles – Frac Lorraine, Metz (FR).
Images de Ville festival – Aix en Provence (FR).
Musée Fabre – Montpellier (FR).
Pavé dans la marre – Besançon (FR).
2008 Dans la nuit, des images – Le Grand Palais, Paris (FR).
2007 Côté court festival – Pantin (FR).
Festival seconde Nature, fondation Vasarely – Aix en Provence (FR).
Festival Paris-Berlin – Paris (FR).
Risc, festival sciences et cinéma – Marseille (FR).
Hors-piste festival, Centre Georges Pompidou, Paris (FR).
2006 UltraPeau – Palais de Tokyo, Paris (FR).
International film festival – Marseille (FR).
La cabane – Palais de Tokyo, Paris (FR).
Atelier du Jeu de Paume, Paris (FR).
2005 Vidéo festival Loop 2005, Barcelone (ES)
2004 Fraicheur de vivre, video exhibition at Canton, Shangani, Pékin (CN)
Un inventaire contemporain – Galerie Nationale du Jeu de Paume, Paris (FR).
2003 PointLignePlan – La Femis, Paris (FR).
2002 C’est pas du cinéma – Le Fresnoy, Tourcoing (FR).
Background – HotRedInternational Gallery, La Hayes (NL)
2001 PointLignePlan, – Festival de Cannes (FR).
Traversées – Musée d’art moderne de la Ville de Paris (FR).

2008 Cnap, Image-mouvement grant for the project Archéo-Fiction.
2007 Grand prix and Pavillon award for the film Sub, Côté Court festival, Pantin.
2004 Cnap, research grant for the project Sub.

2008 FRAC Lorraine, Metz (FR).
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Text

Espèce d’espaces mentaux

An interview with Julien Loustau by Claire Jacquet.
Claire Jacquet: The soundtrack of the film Sub evokes, on images of the Three
Gorges region in China, which has been submerged by a vast hydroelectric
project, the story of Lake Vostok, trapped in the ice of Antarctica, without
ever being seen on screen. The image and sound thus confront two distinct
geographical sites. On the one hand, a sub-glacial lake, potentially containing
scientific information from an original period (can we even date it?), and on
the other, a recent artificial lake which has «drowned» an entire valley (600 km
long), forcing 1.8 million Chinese to move. On the one hand, a story that we
are trying to update; on the other, a story that we are erasing. On one side, a
pocket that we would like to pierce, and an enclave that we fill, on the other.
How was this parallelism constructed? What was your starting point, Vostok
or the Yangtze River?
Julien Loustau: The starting point was the meeting of the two geographies.
I learned of the existence of Lake Vostok and the Three Gorges Reservoir a
few days apart, and many connections were immediately obvious. There is no
obvious link between the two subjects, but rather a certain complementarity,
a play of oppositions. In Vostok, we expect to discover living things, or at least
essential answers about the history of our planet. In China, the phenomenal
flooding of the Yangtze River is an unprecedented human action on nature, a
transformation with consequences impossible to measure, which erases history to question the future. There is on the one hand the landscape of creation;
on the other hand the creation of the landscape. And between these two radical, even utopian geographies, humanity as a relay. The confrontation seemed
all the more fascinating to me as these two spaces are waiting to be revealed.
And the countdown is almost synchronous: in 2008, the river waters will be
at their maximum level in China and, simultaneously, the Russians will reach
Lake Vostok by drilling. The relationship between the two places also - and
above all - revolves around the question of their representation. Nothing is yet
known about the contents of Lake Vostok. Trapped under four kilometres of
ice, it is subject to extreme conditions of temperature and pressure, making it
impossible for the moment to access, not even penetrable by light. In China,
upstream of the dam, the landscape is in full transition, in an intermediary
between disappearance and appearance, an indefinite state. Each of the two
sites is in its own way struck by abstraction, open to speculation. The night
shots in my film echo this abstraction and allow the two spaces to merge in
the image. The narrative, both visually and sonically, in China and in Antarctica, is built on the mode of travel which, more than the destination, is the real
subject of the film. The voice recounts the hypothetical odyssey of the cryobot, a probe designed by NASA to explore subglacial oceans on other planets
and envisaged to discover the secrets of Lake Vostok. The conditions under
which I left in the Three Gorges region and the editing of the film were oriented
to force the analogy of this trip with the robot’s adventure through the ice. The
cruise was the most linear and distant way to apprehend the landscape horizontally and corresponded to the exploration mode of the robot, also linear
but oriented in a vertical trajectory.
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CJ: The images of the film are very ghostly and spectral. They paradoxically evoke to me the universe of the caves, while they capture the lights, at
night, on the surface. It also reminds me of an (unrealized) project by Robert
Smithson who wanted to install an underground cinema and project vibrating
images in order, he said, to really make «underground» cinema. By extension,
wouldn’t the two sites, in China and Antarctica, be in their own way «non
sites», dear to Smithson, without your work being assimilated to the tradition
of Land art, but offering a visual equivalence?
JL: The interaction between man and the environment is often present in my
work, and Land Art is itself the result of the artist’s action on the landscape.
Robert Smithson distinguishes the site, as a place subject to transformation,
and the non-site, as the representation of a space in the form of surveys or
samples. If we substitute the technological gesture for the artistic gesture, we
can say that the Three Gorges Reservoir constitutes a site and Lake Vostok a
non-site. The expression also means «non-vision» in its literal translation (non
sight), which forces the link with the blind journey of the cryobot. In Sub, site
and non-site contain each other, in a nyctalope vision that reduces the landscape to an uncertain area. Your connection with Land Art also reminds me of
course of Smithson’s major site, Spiral Jetty, which the Great Salt Lake has
swallowed up...
CJ: It is this action, whether technological or artistic, confronted with a natural
environment that is often at work in your work. I’m thinking of the film DeWind,
which lays the foundations of a fabricated filmography against a backdrop of
a landscape of wind turbines, or the new work that you present on the mezzanine floor, around the accidental meeting of planes and birds.
JL: There is a strong and obvious analogy between airplanes and birds. The
mezzanine installation does not use a parallel - inevitably induced - but on the
contrary evokes the direct encounter of the two subjects, in its most concrete
and fortuitous form, the collision. Two documents make up the montage: the
sequence of a resistance test carried out on a turbojet in which a seagull was
thrown and the consequences of such an impact filmed from an aircraft during
the landing phase.
L’interaction entre nature et technologie m’intéresse autant pour les enjeux
qu’elle soulève que pour sa dynamique formelle. Les paysages au travail ou
les machines affectées sont comme les représentations de processus mentaux, de dialogues entre différents niveaux de pensée. Dans Les avions, les
oiseaux, un texte ponctue la séquence. Il y est question d’une idée fatale,
d’une pensée aberrante qui ferait basculer l’esprit dans la folie. Les pales du
turboréacteur, disloquées par le choc avec le volatile, sont agitées d’effets
stroboscopiques, à l’image d’une confusion, le comportement de l’appareil
prenant les proportions d’un clash psychique.
Interview realized on the occasion of Julien Loustau’s exhibition at l’Atelier du
Jeu de Paume in Novembrer 2007.
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Press images

Julien Loustau

Julien Loustau, Sub, 2006, 46’. Frac Lorraine Collection.

Julien Loustau, Sub, 2006, 46’. Frac Lorraine Collection.

11

contemporary art centre

Presentation
Created in 2001, 40mcube is an exhibition space for contemporary art, a studio for the
production of works, a place for artists-in-residence program residencies, a continuing
professional development organisation and an office for organisation of contemporary art
projects.
40mcube produces works, dffuses them in the form of exhibitions or interventions in the
public space, sets up artists’ residencies, accompanies the commission of works, promotes them and accompanies the public in its relation to the works.
40mcube is located in a building in Rennes city centre, including a 170m2 space, which
hosts the programming of monographic and collective exhibitions. In Liffré, 40mcube has
created the HubHug, a singular and experimental 200m2 space dedicated to residencies
for artists and curators, workshops, and presentations of works that give rise to encounters
with the public, as well as a sculpture park, the HubHug Sculpture Project.
Exhibition production

Every year 40mcube presents a programming of original exhibitions designed for its exhibition space in Rennes. 40mcube also offers exhibitions in partner venues at local, national
and international level: institutions, galleries, companies, local authorities, etc.

The production of works

40mcube accompanies artists at every stage of the creation of works of art and exhibitions:
research, project writing, feasibility study, technical, administrative and financial follow-up,
manufacture of the works, quality control, installation, verification of technical compliance,
presentation and public mediation. 40mcube brings its technical and artistic expertise, its
know-how, and coordinates the realization of each project.

Public art

In addition to exhibitions in its spaces and in partner venues, 40mcube produces works
intended to take place in the public space, favouring a direct relationship between art, the
city and its citizens.

Artists residencies

40mcube welcomes artists in residence for a period of research, design, experimentation
and implementation of their projects and production of their works.
Professional workshops equipped in tools, machines and materials are provided, offering
a suitable environment for creation. In addition to the residencies in its Rennes and Liffré
premises, 40mcube implements artists’ residencies in companies, in Brittany or in schools.

A sculpture park

On the vast expanse surrounding the HubHug building in Liffré, 40mcube has set up the
HubHug Sculpture Project, a constantly evolving sculpture park that presents works on
this site and on the Rack, a specially designed piece of furniture for the presentation of
sculptures on the scale of the public space. This sculpture park is freely accessible 7 days
a week and 24 hours a day.

Services

Commissioning of works or exhibitions, advice on building up a collection or setting up a
residency, acquisition of a work, training, privatization of spaces... 40mcube offers individuals, communities, companies, public or private institutions, persons exercising a liberal
profession, various frameworks for collaboration with artists, which adapt to the expectations of each.

The commissions

40mcube accompanies groups of people –associations, companies, communities, individuals– who wish to order a work of art from an artist. 40mcube is Eternal Network’s executive producer for the implementation of the Foundation de France’s New Patrons action
in Ille-et-Vilaine. This allows citizens confronted with social issues or the development of
a territory to associate contemporary artists with their concerns through a commission.
Its originality is based on a new conjunction between three privileged actors: the artist,
the citizen-patron and the cultural mediator, accompanied by public and private partners
gathered around the project.
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The archives

In partnership with the Archives of the art criticism and the Ille-et-Vilaine departmental
archives, 40mcube is developing Inventaire, a project that makes the archives of projects
completed since 2001 accessible to all. The hidden face of the exhibitions and the way they
are constructed can thus be consulted at the Archives of the art criticism and are accessible at the Ille-et-Vilaine departmental archives and at 40mcube.

Continuing professional
development

In partnership with the European School of Art in Brittany and the company Self Signal,
40mcube has set up GENERATOR, a professional training course for young artists and a
residency for curators. In order to bridge the gap between initial training and professionalization, this scheme offers artists, over a period of seven continuous months, training to
develop their work, produce works and build a professional network. Curators, in residency
for a month, meet artists in the programme and strengthen their network by discovering the
artistic scene in Brittany.

Publics - educational program

Each project developed by 40mcube is accompanied by mediation actions that allow all
audiences to discover the exhibitions and the works, and to be involved in their relation to
art.
40mcube proposes a mediation offer adapted to individuals or groups –whether they are
amateurs or neophytes– to school groups (from kindergarten to the final year), leisure
centres, students, seniors, people with disabilities, works councils, etc..
40mcube proposes guided tours, descriptive and tactile visits, workshops and residences
for artists in schools, discovery workshops for exhibitions, and creates privileged conditions for discovering the art of our time.
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Artistic programming
2001-2019 (selection)
Group shows

Geologia, Guillaume Gouerou, Julien Loustau – 40mcube (Rennes).
Bertfalhe, Hélène Bertin, Éléonore False, Ingrid Luche – 40mcube (Rennes). This
exhibition is part of the Suite program, initiated by the Cnap, in partnership with
the ADAGP.
Postpop, Aude Anquetil, Hilary Galbreaith, Brieg Huon, Nicolas
Pesquier – Espace Art & Essai (Rennes).
Continua Spheres ensemble, Aurélie Ferruel & Florentine Guédon – A proposal
by 40mcube at the invitation of Galleria Continua, Le 104 (Paris).
L’extension des ombres, Claire Chassot, Jean Julien Ney, Kevin Hoarau, Mélanie
Villemot – Zoo galerie (Nantes).
Archeologia II, Ann Guillaume, Pascal Journier Trémelo, Josué Z. Rauscher –
Hôtel Pasteur (Rennes).
GENERATOR #1, Camille Bondon, Rémi Duprat, Aurélie Ferruel & Florentine
Guédon, Camille Tan – Frac Bretagne (Rennes).
Quand les formes sont attitudes, Jimmie Durham, Emmanuelle Lainé, Steven
Parrino, Lili Reynaud Dewar, We Are The Painters – 40mcube.
Archeologia, Lara Almarcegui, Wilfrid Almendra, Bruno Botella, Carol Bove,
Étienne Chambaud, Pascal Convert, Piero Gilardi, Ann Guillaume, João Maria
Gusmão & Pedro Paiva, Louise Hervé & Chloé Maillet, Laurent Le Deunff, Beat
Lippert, Benoît Maire, Mathurin Méheut & Yvonne Jean Haffen, Benoît-Marie
Moriceau, Armand Morin, Daphné Navarre, Christophe Sarlin, Lucy Skaer,
Virginie Yassef – 40mcube, Frac Brittany, Rennes Museum of Fine Art, Geology
Museum of the University of Rennes 1.
RN 137, Antoine Dorotte, Angélique Lecaille, Briac Leprêtre, Bevis Martin &
Charlie Youle, Benoît-Marie Moriceau, Armand Morin, Samir Mougas, Julien
Nédélec, Blaise Parmentier, Ernesto Sartori, Yann Sérandour, Mélanie Vincent –
40mcube and the Atelier (Nantes).
Espèces d’hybrides, Guillaume Constantin, Vincent Ganivet, Laurent Perbos,
Guillaume Poulain, Aurore Valade – 40mcube.
Anachronismes et autres manipulations spatio-temporelles #2 : Universalisme,
Renaud Auguste-Dormeuil, Dionis Escorsa, Michel Guillet, Amala Hély &
Guillaume Robert, Nicolas Milhé – 40mcube.
Anachronismes et autres manipulations spatio-temporelles #1 : Particularismes,
Virginie Barré, Joost Conijn, Dora Garcia, Briac Leprêtre, Damien Mazières,
Nicolas Milhé, Yann Sérandour, Joana Vasconcelos – 40mcube.
Les Biches, Nathalie Djurberg, Rodolphe Huguet, Steven Le Priol, Edouard Levé
– 40mcube.
TERMINATOR, Hubert Duprat, Jon Mikel Euba, Rodolphe Huguet, Angélique
Lecaille, Delphine Lecamp, NG – 40mcube.
L’Ambassade des possibles, Virginie Barré, Julien Celdran, Philippe Parreno,
Sébastien Vonier – 40mcube.
Chantier public #2, atelier mobile, Daniel Dewar & Grégory Gicquel, Le Gentil
Garçon, Benoît-Marie Moriceau, Bénédicte Olivier – 40mcube, Rennes
Information Center on Urbanism, Le Coin, Colombier Cultural Center, Thabor
Orangery (Rennes).
Chantier public #1, Lara Almarcegui, Matthieu Appriou, Yves Gendreau, Patrice
Goasduff, Stalker – 40mcube, Rennes Information Center on Urbanism,
LENDROIT, public space (Rennes).
Action - performance - video, Triangle France (Marseille).
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Solo shows

Mobilier Peint, Tout cela n’est rien, c’est la vie – 40mcube.
Anca Benera & Arnold Estefán, The Last Particles – 40mcube.
Pauline Boudry / Renate Lorenz, I WANT - 40mcube / Les Ateliers de Rennes,
contemporary art biennale.
Benoît-Marie Moriceau, The Relative Size of Things and the Vertigo of the
Infinite – Les Champs Libres (Rennes).
Marielle Chabal, As Free As Ones Could Claim – 40mcube.
We Are The Painters, Whisper to the Landscape – 40mcube.
Jean-Charles Hue, Lagrimas Tijuana – Frac Brittany, (Rennes).
Claudia Comte, Sonic Geometry – Art & Essai gallery, University of Rennes 2
(Rennes).
Maude Maris, Nemeton – Rennes Museum of Fine Art (Rennes).
Hans Op de Beeck, The Amusement Park – Les Champs Libres (Rennes).
Oscar Murillo, An Average Work Rate with a Failed Goal – 40mcube / Les Ateliers
de Rennes, contemporary art biennale.
Alan Fertil & Damien Teixidor, Arcane Vanilla – 40mcube.
Hippolyte Hentgen, Night Sound – 40mcube.
Loïc Raguénès, Avec une bonne prise de conscience des divers segments du
corps, votre geste sera plus précis dans l’eau – 40mcube.
Marion Verboom, AGGER – 40mcube / Les Ateliers de Rennes – Contemporary
art biennale.
Naïs Calmettes & Rémi Dupeyrat, Gisement et Extraction – 40mcube.
Antoine Dorotte, Analnathrach – 40mcube.
Yann Gerstberger, Stranger by Green – 40mcube.
Sarah Fauguet & David Cousinard, « We can never go back to Manderley » –
40mcube.
Briac Leprêtre, Like It Is – Parker’s Box (New York).
Ida Tursic & Wilfried Mille, Smears – 40mcube.
Stéphanie Cherpin, Use Once and Destroy – 40mcube.
Emmanuelle Lainé, INGENIUM – 40mcube / Les Ateliers de Rennes –
Contemporary art biennale.
Lina Jabbour, L’enclos – 40mcube.
Samir Mougas, Trout Farm – 40mcube.
Florian & Michaël Quistrebert, Abstract Lady Guardian – 40mcube.
Patrice Gaillard & Claude, Optrium – 40mcube.
Briac Leprêtre, Classic & Smart – 40mcube.
Patrice Gaillard et Claude, EXTRA – 40mcube.
Abraham Poincheval & Laurent Tixador, L’inconnu des grands horizons –
40mcube, Frac Basse-Normandie (Caen), Metz School of Fine Art.
Abraham Poincheval & Laurent Tixador, Total symbiose – 40mcube.
Daniel Dewar & Grégory Gicquel, Alma Skateshop – 40mcube.
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Public art

Benoît-Marie Moriceau, The Relative Size of Things and the Vertigo of the
Infinite – Les Champs Libres (Rennes)
HubHug Sculpture Project, Virginie Barré, Étienne Bossut, John Cornu, Rémi
Duprat, Laurent Duthion, Aurélie Ferruel & Florentine Guédon, Hilary Galbreaith,
Camille Girard & Paul Brunet, Laurent Le Deunff, Briac Leprêtre, Erwan Mével &
Thomas Le Bihan, Samir Mougas, Bruno Peinado, Pascal Rivet, Victor Vialles,
Cyril Zarcone, 2017-2018 – HubHug (Liffré)
Laurence De Leersnyder, Perspective de fuite à l’anglaise, 2017 – Thabor park
(Rennes)
Camille Blatrix, Invincible, 2016 - 40mcube / Les Ateliers de Rennes –
Contemporary art biennale
Vincent Mauger, Présence Stratégique, 2014 – Les Champs Libres (Rennes)
Lang & Baumann, Street Painting #7, 2013 (Rennes)
Antoine Dorotte, Here’s the Spheres ;p, 2013 – Les Champs Libres (Rennes)
Nicolas Milhé, Meurtrière, 2012 – Jardin des Tuileries, FIAC hors les murs (Paris)
Nicolas Milhé, Sans titre, 2012 – 40mcube, Biennale de Belleville (Paris)
Julien Berthier, Monstre, 2010 – Biennale de Belleville (Paris)
Parc de sculptures urbain, Julien Berthier, Maxime Bondu, Naïs Calmettes &
Rémi Dupeyrat, Stéphanie Cherpin, Brice Lauvergeon, Laurent Le Deunff, Briac
Leprêtre, Erwan Mével, Nicolas Milhé, 2010-2014 – 40mcube
Benoît-Marie Moriceau, Psycho, 2007 – 40mcube

Commissions

Lang/Baumann, Beautiful Curtain #3, 2019. This commission is part of the
New patrons action supported by the Fondation de France – Centre médicopsychologique and Centre thérapeutique de jour (Saint-Jacques-de-la-Lande)
Guillaume Pinard, Sous réserve, 2014. Commission of the Culture direction of
the Ille-et-Vilaine departmental council (Rennes)
Lara Almarcegui, Matériaux de construction Campus de Beaulieu, Rennes, 2014.
This commission is part of the New patrons action supported by the Fondation
de France – University of Rennes 1, Beaulieu campus (Rennes)

Videos

Virginie Barré, Romain Bobichon, Julien Gorgeart, La cascadeure, 2019.
Antoine Dorotte, Whirlwind Riding_First Vid, 2014
Darielle Tillon, À la vitesse d’un cheval au galop, 2002, 43’28”
Jessica Warboys, Stone Throat, 2011, 16 mm film, digitized, 4’45’’
Jessica Warboys, Pageant Roll, 2012, 16 mm film, digitized, 9’10’’
Virginie Barré, Claire Guezengar, Florence Paradeis, Odette Spirit, 2013. HD
video, 12’40’’
Aglaia Konrad, Concrete & Samples I, II & III, 2009-2010
Andreas Thiranos, Superman Never Returns, 2012, video, 40’
Antoine Dorotte, Splitscriin, 2012
Armand Morin, Opa-Locka Will Be Beautiful, 2011, 21’
Fleur Noguera, Smoke, 2008. Animation, in loop, 6’48”
Florian & Michaël Quistrebert, Stripes, 2011. video. 2’22”
Simon Faithfull, Stromness, 2005. Video. 12’
Jonas Dahlberg, Invisible Cities, 2004. Video. 23’41’’
Simona Denicolai & Ivo Provoost, É tutto oro, 2008. Animation. 1’03’’
Joost Conijn, Siddieqa, Firdaus, Abdallah, Soelayman, Moestafa, Hawwa en
Dzoel-kifl. Amsterdam, Netherlands, 2004. Video, 41’
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HubHug

Shunt, Shunting… Shunted!
Premiers jours, Kahina Loumi.
Suave Sueur, Morgan Azaroff, Lucie Férézou, Léo Fourdrinier, Louise Mervelet
A Hard Edge with a Soft Core, Pierre Clément, Kahina Loumy, Mobilier Peint,
Nicolas Momein, Samir Mougas, Sylvain Rousseau, Eva Taulois, Victor Vialles.
Le tremblement est invisible, Lily Ackroyd-Willoughby, Annabelle Arlie,
Anthony Bodin, Charlie Boisson, Estel Fonseca, Vasilis Papageorgiou, Peggy
Pehl. Curated by Pauline Bordaneil.
Instructions, Romain Bobichon, Paul Brunet, Camille Girard, Yoan Sorin invitent
Karina Bisch, François Curlet, Hamishi Farah, Georges-Henri Guedj, Miquel Mont,
Blaise Parmentier, Florian Sumi, Eva Taulois, Fabio Viscogliosi. Curated by Woop
(Romain Bobichon, Paul Brunet, Camille Girard, Yoan Sorin).
GENERATOR, Florent Gilbert, Guillaume Gouérou, Lauren Tortil, Victor Vialles.
Parties, Léa Bénétou, Morgane Besnard, Romain Bobichon, Julie Bonnaud &
Fabien Leplae, Pierre Budet, Charlotte Caro, Julien Duporté, Florent Gilbert,
Camille Guillard, Elise Labelle, Rodolphe Levillain, Marie L’Hours, Pierre Le
Saint, Franck-Olivier Martin, Gwenn Merel, Coralie Mézières, Vincent Poisson,
Manoela Prates, Ismérie Sotomayor.

Publishing
- Stéphanie Cherpin, Le paysage ouvre à heures fixes, Bordeaux : Galerie Cortex
Atlético, Poitiers : Le Confort Moderne, Rennes : 40mcube éditions, 2013.
- Julien Nédélec, Lignes de train, Rennes : 40mcube éditions, Brest : Zédélé
éditions, 2011.
- Benoît-Marie Moriceau, Psycho, Rennes : 40mcube éditions, Châteaugiron :
Frac Bretagne, Blou : Monografik éditions, 2010.
- Comment faire tenir une forme colorée dans l’espace?*, Rennes : 40mcube
éditions, 2008 (en ligne sur www.40mcube. org).
- Briac Leprêtre, Spécial aquarelle, Semaine n°78, Arles : Analogues, 2005.
- Chantier Public, Rennes : 40mcube éditions, Blou : Archibooks, 2005.
- Le Gentil Garçon, Street Spirits, Rennes : 40mcube éditions, Ville de Rennes,
2005.
- Stéfanie Bourne, Chronique d’une œuvre annoncée, Rennes : 40mcube
éditions, 2005.
- Patrice Gaillard et Claude, EXTRA, Semaine n°19, Arles : Analogues, 2004.
- 40mcube saison 2001 – 2002, Rennes : 40mcube éditions, 2002.

GENERATOR Continuing professional development
- GENERATOR #6 (2019-2020). Artists: Delphine Bertrand, Louis Frehring,
Makiko Furuichi, Harilay Rabenjamina. Curators: Elena Cardin, Lucias Morin.
- GENERATOR #5 (2018-2019). Artists: Morgan Azaroff, Lucie Férézou, Léo
Fourdrinier, Louise Mervelet. Curators : Sonia D’Alto, Bertrand Riou.
- GENERATOR #4 (2017-2018). Artists: Aude Anquetil, Hilary Galbreaith, Brieg
Huon, Nicolas Pesquier. Curators: Alex Chevalier, Radoslav Ištok, Léo Marin,
Vanina Saracino.
- GENERATOR #3 (2016-2017). Artists: Claire Chassot, Kevin Hoarau, JeanJulien Ney, Mélanie Villemot. Curators: Kyveli Mavrokordopoulou, Jocelyn
Moisson, Sasha Pevak, Georgia René-Worms.
- GENERATOR #2 (2015-2016). Artists: Florent Gilbert, Guillaume Gouerou,
Lauren Tortil, Victor Vialles. Curators : Michela Alessandrini, Claire Astier, Flóra
Gadó, Andrea Rodriguez Novoa.
- GENERATOR #1 (2014-2015). Artists: Camille Bondon, Rémi Duprat, Aurélie
Ferruel & Florentine Guédon, Camille Tan. Curators: Marie Bechetoille, Laëtitia
Gorsy, Michela Sacchetto, Véronica Valentini.
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Produced works
2011 - 2019
(selection)

Mobilier Peint, Tout cela n’est rien, c’est la vie, 2019.
Curated and produced by 40mcube.
Photo : Patrice Goasduff.

(Left) Éléonore False, Sourire éternel #2, 2019. Produced by
40mcube - Cnap and Éléonore False. (Background, centre) Hélène
Bertin, Fête, 2019. Produced by 40mcube - Cnap. (Right) Ingrid
Luche, NassimeSabz (Foulard), 2019. Produced by 40mcube Cnap. Courtesy Air de Paris. View of the exhibition Bertfalhe,
40mcube, 2019, presented as part of the Suite program initiated
by the Cnap, in partnership with the ADAGP.
Photo : Cyrille Guitard.

Archeologia, 2013, Louise Hervé & Chloé Maillet, Benoît Maire,
Daphné Navarre, Christophe Sarlin. Exhibition view.
Curated and produced by 40mcube.
Photo : André Morin.

Claudia Comte, Sonic Geometry, 2015.
Produced by 40mcube / Art & Essai gallery, with the support of
Pro Helvetia - Swiss Foundation for Culture.
Curated by 40mcube. Photo : André Morin.
Courtesy Boltelang Gallery and Gladstone Gallery.

Ida Tursic & Wilfried Mille, Smears, 2011.
Curated and produced by 40mcube. Photo : Patrice Goasduff.
Courtesy Almine Rech and Pietro Sparta gallery.

Benoît-Marie Moriceau, Psycho, 2007, matte acrylic. Curated and
produced by 40mcube.

Antoine Dorotte, Analnathrach, 2012. Curated and produced by
40mcube. Photo : Patrice Goasduff.

HubHug Sculpture Project – Le Rack, 2017, Virginie Barré, Étienne
Bossut, John Cornu, Rémi Duprat, Aurélie Ferruel & Florentine
Guédon, Camille Girard & Paul Brunet, Laurent Le Deunff, Briac
Leprêtre, Samir Mougas. Curated and produced by 40mcube.
Photo : Patrice Goasduff.
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Lara Almarcegui, Matériaux de construction, Campus de Beaulieu, Rennes, 2014, paint, 508 x 395 cm. Commission realized
as part of the New Patrons Program of the Fondation de France.
Production and mediation : 40mcube and Eternal Network.
Photo : André Morin.

Yann Gerstberger, Stranger by Green, 2011, exhibition view.
Curated and produced by 40mcube.
Photo : Patrice Goasduff.

Emmanuelle Lainé, INGENIUM, 2010. Curated and produced by
40mcube. With the support of Art Norac, as part of the Ateliers de
Rennes - Contemporary art biennale. Photo : André Morin.

Loïc Raguénès, Avec une bonne prise de conscience des divers
segments du corps, votre geste sera plus précis dans l’eau, 2013.
Curated and produced by 40mcube. Photo : André Morin.
Courtesy CLEARING.

Lang/Baumann, Street Painting #7, 2013, road paint,
59 x 3,7 m. Produced by 40mcube and PHAKT, with the corporate sponsorship of Signature and Identic, and with the support
of the city of Rennes and of Pro Helvetia, Swiss Foundation for
Culture. Photo : L/B.

Jean-Charles Hue, Lágrimas Tijuana, 2015. Curated by 40mcube.
Exhibition presented at Frac Britanny. Photo : André Morin.
Courtesy Jean-Charles Hue - Spectre Productions.

Hans Op de Beeck, The Amusement Park, 2015, sculptural
installation, mixed media, sound, 5,2m (high) x 16m (wide) x 24m
(depth). Produced by Les Champs Libres. Curated by 40mcube.
Courtesy Galleria Continua. Photo : DR.

Marion Verboom, Agger, 2012. sponsorship. With the support of
Art Norac, as part of the Ateliers de Rennes - Contemporary art
biennale. Courtesy galerie Anne de Villepoix.

Oscar Murillo, An Average Work Rate with a Failed Goal, 2014,
exhibition view. Curated and produced by 40mcube. With the
support of Art Norac, as part of the Ateliers de Rennes - Contemporary art biennale. Photo : André Morin.
Courtesy David Zwirner et Carlos/Ishikawa.

(Left) Emmanuelle Lainé, Effet Cocktail, 2011, numeric file and
lambda print, dimensions variable. Inv. FNAC AP12-1 (15). ©
Emmanuelle Lainé / CNAP. (Right) Steven Parrino, Trashed Black
Box no2, 2003, 250 x 240 x 240 cm. © D.R. / CNAP. Photo : Patrice
Goasduff.
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Practical informations
Geologia
Guillaume Gouerou, Julien Loustau
Exhibition : 25.01 - 26.04.2020
Opening : Friday, 24.01.2020, 6:30 pm
Exceptionnal opening : Sunday, 26.04.2020 on the occasion of the
Art du week-end - a.c.b
From Wednesday to Saturday, 2 pm - 7 pm
Subway : lign A, République station
Bus : C4 et C6 ligns, Pont de Châteaudun station
Vélostar : Pont de Châteaudun station

Location

40mcube
48, avenue Sergent Maginot
F-35000 Rennes
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Partners of
40mcube

40mcube is labelled «centre for contemporary art of national interest».
40mcube is a member of a.c.b – art contemporain en Bretagne, Arts en résidence – national
network, BLA! – national association for the people in charge of the educational programming, and
of the Ressources hub for contemporary art in Brittany.
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