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Production et diffusion d’art contemporain 

48 avenue Sergent Maginot, f-35000 Rennes
+33 (0)2 90 09 64 11
contact@40mcube.org - www.40mcube.org

Press release
03.12.2014

Opening times : Tuesday to Saturday from 2 pm to 6 pm. Free entrance. Closed on bank holidays.
Guided and group tours available (must be booked in advance).
Press relations : Cyrille Guitard (contact@40mcube.org - +33 (0)2 90 09 64 11).
High resolution images available for editorial coverage.

Alan Fertil & Damien Teixidor
Arcane Vanilla
Exhibition : 04.12.2014 - 07.12.2014
Opening : 04.11.2014, 6:30 pm

As skateboarders an artists, Alan Fertil and Damien Teixidor take a look at architecture and urbanism in a new 
light. They detect in the public space either the skatable obstacles or the minimalist sculptures evoked by 
street furniture. At first, the artists think of skatable sculptures. Then, from modern urbanism, they extract 
forms and materials from which they freely develop a fantasy tainted with exoticism.

Fertil and Teixidor’s exhibition at 40mcube is conceived as an hybrid space at the crossroads between 
common public squares and mythical places such as Venice Beach Pit, an abandoned beach resort in California 
that became an emblematic skateboard spot in the 80s, Tiki Gardens, a floridian amusement park inspired by 
Polynesian culture, or Las Pozas, a surrealist concrete city builded by Edward James in the mexican jungle. 
This three sites, that are also contemporary ruins, shows successive and different uses from which emerge 
new mythology or a kind of esotericism.

Arcane Vanilla gathers works similar to street furniture, like fountains or flower display cases decorated with 
mosaic, and sculpted masks or printed fabric. The exhibition takes the appearance of a memorial dedicated to 
an imaginary place, with its relics, fossils and emblems. It also shows the difficult but feasible conciliation 
between arcane secret and absolute banality, and the possibility for urbanity and exoticism to merge one 
into another.

40mcube
48, avenue Sergent Maginot
F-35000 Rennes

www.40mcube.org
contact@40mcube.org
+ 33 (0)2 90 09 64 11

Partners

For immediate release
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Alan Fertil & Damien Teixidor

Alan Fertil, born in 1982.
Damien Teixidor, born in 1987.
Live and work in Brussels (BE).

EDUCATION/SCHOLARSHIP

Alan Fertil

2002-2007 DNSAP – École nationale supérieure des beaux-arts de Paris (FR)
2005 Scholarship grant – School of the Museum of Fine Arts, Boston (US)
1998-2001 GNVQ Art and Design – Clarendon College, Nottingham (UK)

SOLO SHOWS (selection)

2014 Arcane Vanilla – 40mcube, Rennes (FR)
 Alan Fertil & Damien Teixidor – MAAC, Brussels (BE)
2013 Exotic Sounds of Tiki Gardens – Abilene Gallery, Brussels (BE)
2012 Get Familiar – -1, Paris (FR)
 Duty Now for the Future – Abart, Mostar (BK)
 POPPOSITIONS #1 – Brussels Off Art Fair, Brussels (BE)

GROUP SHOWS (selection)

2013 Plus jamais seuls – Standards, Rennes (FR)
2012 Open House – Komplot, Brussels (BE)
2011 The Art Society – Komplot, Brussels (BE)
 100 dessins contre la guerre du Vietnam – Le Commissariat, Paris (FR)
 BCC #6 - Post Truth – Reference Gallery, Richmond (US)
 Homework – The Ister, Brussels (BE)
2010 Nothing Political – Komplot, Brussels (BE)
 Ins Blickfeld gerückt – Berlin French Institute, Berlin (GE)
 Quarks – limbus europae, Berlin (GE)
 Learning from Schaerbeek – The Public School, Brussels (BE)
 Gardens/Art/Action – Perth City Council, Perth (AS)
2009 Drag and Drop – La Générale, Paris (FR)
2008 Vaults 01 + 02 – Vaults, Berlin (GE)
 Salon Réalités nouvelles, Paris (FR)
2005 Hors Taxes – Galerie La Vitrine, Paris (FR)

RESIDENCIES/WORKSHOPS

2014 40mcube, Rennes (FR)
2012 Abart, Mostar (BK)
 3x3 Workshop – Erg, Brussels (BE)
2011 Goleb, Amsterdam (NL)
2009-2010 The Public School, Brussels (BE)
2010 – ongoing Komplot, Brussels (BE)
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Images

Alan Fertil & Damien Teixidor, Celebrity Tropical Fish #2, 2013, self-leveling compound, 
glass, marble, digital print, water, 76 x 36 x 75 cm.  Photo : DR.

Alan Fertil & Damien Teixidor, Exotic Sounds of Tiki Gardens, exhibition view, 2013. 
Abilene Gallery (Brussels). Photo : DR.

Alan Fertil & Damien Teixidor, Loose Groove, 2012, concrete, 100 x 120 x 3 cm.
Photo : DR.

Alan Fertil & Damien Teixidor, Model for Fountainhead, 2012, wood, tiling, 
mosaic, 290 x 290 cm. Photo : DR.

Alan Fertil & Damien Teixidor, Santa Monica Airlines, 2012, 
self-leveling compound, fabric, autoclaved aerated concrete, 
123 x 98 x 25 cm. Photo : DR.

Alan Fertil & Damien Teixidor, Tenpercenter, 2010, concrete, stickers, 
360 x 120 cm. Photo : DR.
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Alan Fertil & Damien Teixidor
An interview by Constance Barrère Dangleterre

Constance Barrère Dangleterre: Perhaps we can begin with the genesis: why is it that you work as a duo?

Alan Fertil: We met in an art context, the first time was at the Wiels at an opening. After that we would always 
meet at exhibitons and we spent a lot of time talking about art and you, (speaking to Damien Teixidor) you 
didn’t know a lot about it but you were very keen to learn! (laughs)

C: So you guided him?

A: Actually, we would just find ourselves in these spontaneous situations of jugement and critique of the works 
we saw.

Damien Teixidor: Then one of the starting points was also the passion we shared for skateboarding. Komplot 
asked us, sort of derisively, to build a skatepark with entrance fee within their art space to collect funds for 
artistic practice. One thing lead to another and we ended up participating in Nothing Political, the inaugural 
group show of their new space, with a site-specific sculpture called Tenpercenter. That is where it all kicked off. 
Then our ways of looking at things would bind constantly: for example, when we visited the Flick collection at 
the Hamburger Bahnhof, we would interpret a lot of the minimal works as potentially skatable, imagining what 
tricks could be done on them.

A: That’s when we said to ourselves : if our common outlook brings us to consider works of art as skatable 
objects, we can consider the objects we skate as works of art.

C: Like an opposite reading, a negative?

A: Yes, and so imagining that a flower pot, a pavement, a public fountain could be presented in art spaces 
because we could apply a real sculptural reading of them. There are very strong similarities between certain 
urban objects and minimalist sculptures: that’s where we made the bridge. And the history of skateboarding is so 
dense, it holds notions of movement, destruction... We integrated these different aspects to the developpement 
of our practice.

C: The final aspect of your works is similar to the regular shapes of minimal art, however your intentions clearly 
steer away from it: the content of your sculptures goes beyond the sculpture itself. One could say that it is out 
of necessity that similarities appear with this artistic current?

A: Indeed we are interested in the formal efficiency and the functional aspects of minimalism. In our approach, 
the energy of displacement is predominent: the gliding of a practice (skateboarding) and the formal readings 
that it entails to the field of art. I believe that our approach comes from elsewhere: we do not begin with the 
specific context of the museum, we raise questions on the city, its attributes and modalities.

C: Which brings to mind that your pieces question the potentially functional and utilitarian caracter of a work of 
art?

A: Our works exist as a presence. But not only that, our questioning goes through the displacement which 
consists in retrieving a moment of life. A story that is exterior to art and resituate them in an art context. This 
is important because it brings on new formal solutions: the fact that the sculptures are skated expands their 
physical condition.

D: I am thinking of Felix Lévêque, an architect with whom we are preparing a project. Our work is largely 
based on this relation with his trade. As time goes by, we are bringing our practice more and more toward this 
interstice where elements of art and architecture are mixed-up.

A: As much as architecture interests us, non-architeture is perhaps even stronger: a concrete road filling is the 
0 degree of functionality and that can be just as interesting as the outside plaza of the MACBA in Bacelona for 
example. In fact, the notion of necessity brought about by the minimal forms of our work remind me of the 
origins of skateboarding. The first skateboarders were surfers who, incapable of surfing because of a lack of 
waves on the ocean, started seeking similar forms within their urban environment. This was the beginning of 
skateboarding (pools, etc...), with something that at first was a simple analogy.
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C: When we look at the works you have made to this day as a whole, two pieces, What, me worry? and H, seem 
appart from the others. Can you tell me about these works?

D: Even if it is not as obvious with these pieces, there was always this D.I.Y (do it yourself) aspect that 
interested us. It is a running practice within skateboarding which constists in creating your own obstacles with 
whatever means of production (often low) are available. The wooden structure of What, me worry? is an object 
found in the street which we diverted from it’s initial function.

A: There is also something vivid, there is this organic material. They are for both of them active sculptures: with 
H, the action is calling but absent. For Tenpercenter, Model for a Fountainhead and California Über Alles, the 
activity is more direct because the sculptures are skated and they bear the traces of that. Wether the actions 
are in literal or figurative form like in What, me worry?, there is always this intention to supply the traces of a 
practice, of an event or a phenomenon even if these are purely ficticious. They are calls to put the form out of a 
balance: our practice is organic, it rises of itself and so defines the object.

C: Now that you say this, I see a link: we are in a context where matter creates movement (the jello glides 
permanently in What, me worry?, the practice of skateboarding dynamically dresses up California Über Alles and 
Model for a Fountainhead. And with this movement that places the object in an akward position under the effect 
of wearing out and degradation, you question once again the idea of purity in sculpture...

A: We work through necessity: the necessity to answer to a space, and object... which we feed with our deviant 
point of view as skateboarders. But not only this, we aim to realize multiple links between fields by touching on 
the different realms of imagination which function with the architecture of the exhibition space. I’m thinking 
of the Gare du Congrès for example. And thus push our works toward an «elsewhere» where skateboarding is 
no longer an ingredient. At the moment (for the Poppositions Art Fair), we «performed» the space around our 
sculptures with strong «fake tans» and bottles of a turquoise alcoholic drink in our hands, and exotic/ironic 
approach to the mainhall of the station.

C: You told me earlier today that you enjoyed working site-specific. As it happens you have a summer residency 
at abart in Mostar, Bosnia where you will make a site-specific project?

D: Our idea is somewhat similar to Fatigue, our potential piece which can only exist through the natural 
occurence of time. For Mostar, we will create a sculpture in public space, then collaborate with local 
skateboarders to teach them to work with concrete so they can build skate obstacles or sculptures. I don’t know 
how to phrase it. Then we hope to lose control of the space we initially engaged with our sculptures and invite 
these youths to keep producing forms after our departure, to keep building the project themselves.

C: What you like about DIY is the spontaneous emerging of forms? This is where you trigger a movement into the 
sculptural field?

A: DIY is an instruction to produce you own objects and thereby set yourself aside from a mass/calibrated object 
production, which is how things are generally made. This mode of operation becomes interesting to us when we 
put it in contact with existing architecture: making a small concrete transition against a wall creates this piece 
of new, hyper-specific architecture. The form which arises comes out of a very precise practice but the resulting 
phenomenon does not become all the less interesting.

D: It is the notion of transgression of forms and means essential to DIY culture that we shift to the field of 
sculpture.

A: Yes that’s it. And this differs from craft as there is no reference to a profession or a specific ability or 
tradition. Our practice is the 0 degree of «savoir-faire»

D: And this intention appears clearly in our series Loose Groove where our cuts in the concrete are instinctive. 
We do not look to control the working of concrete, we are mearely using this material to get to the desired, 
finished object even if it isn’t well polished.

A: It is a work approach; to use materials and techniques which we do not necessarily dominate is to accept to 
not be precise, to not control the form totally.

C : Could you describe in a few words the general idea of the Get Familiar project?

A: I think we have made a much more symbolist project than the previous ones, one which is strongly concerned 
with images. Our works, in a broad sense, are born out of an initial displacement which consists in reading a 
specific skateboarding status in common objects. Here, we have exceeded this stage as the objects we produced 
become representations playing with forms and criteria stemming from art history.
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C : Can you tell me about Loose Groove ?

D: [laughs] They are paintings, we define them a bit like sculptural paintings! This is a question for Alan.

A: Teixidor wants to be ironic and I have to reveal the secret, explain everything...

D: More seriously, they are blueprints, one of which is a scaled down replica of the exhibition space. We are 
showing six of them which we poured and cut ourselves. On these slabs, we reproduce the notches necessary for 
the foundations of a skatepark. They are « attacks », DIY gestures which set up an architecture.

C: How do you make the link between this series of works and Martin?

A: With the pillar, I feel like we make a spot or a sculpture which, once more, is the image of this object since it 
is impracticable. Its reality is held within its relationship to the space. It is the direct suggestion of a practical 
intervention on the architecture.

D: We use the physical characteristics of a « ledge » – a bench or block of material often bearing a metal 
edge – which we append to an architectural element of the exhibition space. We shift from horizontal to 
vertical, removing all functionality from the object and giving rise to a site-specific work.

C: The posters displayed in the space stem from your work Street Hassle? What type of document do they reflect?

D: They are image documenting an action: we have filled a certain number of « cracks » – an area of broken 
ground – around the gallery and we took pictures of it. It is a recurring gesture which facilitates the practice of 
skateboarding thanks to the homogeneous surface gained in result.

C: You mentioned earlier in the conversation the idea of a shift or displacement both literally and figuratively. 
For me, the pieces which most embody these comments in Get familiar are Santa Monica Airlines, because they 
perform a ‘to and fro’ movement between notions which are almost opposite: seduction and escape on the one 
hand, and rigorous formalism on the other...

D: Yes, these volumes borrow the pattern of swimming pools for sale, which are exhibited vertically. It is a 
reference to the pool as a historical element of skateboarding: the displacement from the beach to the city in 
search of curves.

A: The pool is an iconic figure of skateboarding. Surfers initially looked for a space which provided them 
with the same sensations as riding a wave. They occupied the empty pools of residential neighborhoods. 
Skateboarding is born out of this necessity and in a way this is something we want to pay tribute to.
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40mcube

Artistic programming from 2001 to 2014 (selection)
- Quand les formes sont attitudes, Jimmie Durham, Emmanuelle Lainé, Steven Parrino, Lili Reynaud-Dewar, We are the Painters - 40mcube (Rennes).
- Archeologia, Lara Almarcegui, Wilfrid Almendra, Bruno Botella, Carol Bove, Étienne Chambaud, Pascal Convert, Piero Gilardi, Ann Guillaume, João Maria 
Gusmão & Pedro Paiva, Louise Hervé & Chloé Maillet, Laurent Le Deunff, Beat Lippert, Benoît Maire, Mathurin Méheut & Yvonne Jean Haffen, Benoît-Marie 
Moriceau, Armand Morin, Daphné Navarre, Christophe Sarlin, Lucy Skaer, Virginie Yassef. Exposition présentée à 40mcube, au Frac Bretagne, au Musée des 
beaux-arts de Rennes et au Musée de géologie de l’Université de Rennes 1.
- Street Painting #7, Lang & Baumann. Public space (Rennes)
- Night Sound, Hippolyte Hentgen – 40mcube (Rennes)
- Avec une bonne prise de conscience des divers segments du corps, votre geste sera plus précis dans l’eau, Loïc Raguénès, 2013.
- AGGER, Marion Verboom, 2012.
- Gisement et Extraction, Naïs Calmettes & Rémi Dupeyrat, 2012.
- Analnathrach, Antoine Dorotte, 2012.
- RN 137, Antoine Dorotte, Angélique Lecaille, Briac Leprêtre, Bevis Martin & Charlie Youle, Benoît-Marie Moriceau, Armand Morin, Samir 
Mougas, Julien Nédélec, Blaise Parmentier, Ernesto Sartori, Yann Sérandour, Mélanie Vincent, 2011.
- Stranger by Green, Yann Gerstberger, 2011.
- « We can never go back to Manderley », Sarah Fauguet & David Cousinard, 2011.
- Smears, Ida Tursic & Wilfried Mille, 2011.
- Use Once and Destroy, Stéphanie Cherpin, 2010.
- INGENIUM, Emmanuelle Lainé, 2010.
- Espèces d’hybrides, Guillaume Constantin, Vincent Ganivet, Laurent Perbos, Guillaume Poulain, Aurore Valade, 2010.
- L’enclos, Lina Jabbour, 2009.
- Trout Farm, Samir Mougas, 2009.
- Abstract Lady Guardian, Florian & Michaël Quistrebert, 2008.
- Anachronismes et autres manipulations spatio-temporelles #2 : Universalisme, Renaud Auguste-Dormeuil, Dionis Escorsa, Michel Guillet, 
Amala Hély & Guillaume Robert, Nicolas Milhé, 2008.
- Anachronismes et autres manipulations spatio-temporelles #1 : Particularismes, Virginie Barré, Joost Conijn, Dora Garcia, Briac Leprêtre, 
Damien Mazières, Nicolas Milhé, Yann Sérandour, Joana Vasconcelos, 2008.
- Psycho, Benoît-Marie Moriceau, 2007.
- Optrium, Patrice Gaillard & Claude, 2007.
- Chantier public #3, Sylvie Reno, 2007.
- Les Biches, Nathalie Djurberg, Rodolphe Huguet, Steven Le Priol, Edouard Levé, 2007.
- TERMINATOR, Hubert Duprat, Jon Mikel Euba, Rodolphe Huguet, Angélique Lecaille, Delphine Lecamp, NG, 2006.
- L’Ambassade des possibles, Virginie Barré, Julien Celdran, Philippe Parreno, Sébastien Vonier, 2006.
- Even Cow-girls Get the Blues, Delphine Lecamp, 2006.
- Colloque « Comment faire tenir une forme colorée dans l’espace?* », Luc Deleu, Simona Denicolai & Ivo Provoost, Benoît Goetz, Eva 
Gonzales-Sancho, Odile Lemée, Christophe Le Gac ; Maison du Champs de Mars – Rennes, 2005.
- Classic & Smart, Briac Leprêtre, 2005.

Founded in 2001, 40mcube is an exhibition space, an office of organization for contemporary art projects and a studio 
for the fabrication of works of art, based in Rennes (France). 40mcube’s principal activity is art production, where 
there exists a close interaction with the artist through all aspects of the process including its feasibility, technique, 
fabrication, up until the presentation and public mediation.

This process of production, from expositions to mediation, is made through a reflection on contemporary art, which is 
further shown through 40mcube’s published editions. Edited through a collaboration with partners of editing houses 
and distributors, these publications are available in bookstores.

40mcube has developed several different sectors that act as a part of the organization: 40mcube – exposition; 
40mcube – edition; 40mcube AV, which co-produces with the audiovisual sector of artists’ videos; 40mcube – espace 
public, which works with artistic projects taking place in a public space, notably the project Chantier public and the 
operation Nouveaux commanditaires created by the Fondation de France.

40mcube occupies an industrial building that includes an exhibition space of 170m², an office, a documentation room, 
a studio for artists in residence, which all exists on a plot of 1100m² divided into three sections: a courtyard, a patio, 
and a garden. Considered a public place, this exterior site will be used to house artistic projects with the same statute 
as the exhibitions as well as works of a more permanent nature, which will eventually lead to the creation of an urban 
sculpture park.
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- Chantier public #2, atelier mobile, Simona Denicolai & Ivo Provoost, Daniel Dewar & Grégory Gicquel, Le Gentil Garçon, Nicolas Milhé, 
Benoît-Marie Moriceau, Bénédicte Olivier – 40mcube, Centre d’Information sur l’Urbanisme, Le Coin, galerie du Centre Culturel Colombier, 
Orangerie du Thabor, espace public (Rennes), 2005.

- Chronique d’une œuvre annoncée, Stéfanie Bourne - Castel coucou (Forbach), École supérieure d’art de Metz, Tramway (Glasgow), 2005.

- EXTRA, Patrice Gaillard et Claude, 2004.

- Au tableau, Cécile Desvignes, 2004.

- Conférence/performance Révélation, Nicolas Boone – École supérieure des beaux-arts de Rennes, 2003.

- Chantier public #1, Lara Almarcegui, Matthieu Appriou, Yves Gendreau, Patrice Goasduff, Stalker – 40mcube, Centre d’architecture et 
d’art, Centre d’information sur l’urbanisme, LENDROIT, espace public (Rennes), 2003.

- Projets de projets, Jean-Philippe Lemée et Yves Trémorin – 40mcube, Galerie Art et Essai (Rennes), 2002.

- Sogar, 2002.

- L’inconnu des grands horizons, Abraham Poincheval et Laurent Tixador – 40mcube (Rennes), Frac Basse-Normandie (Caen), École 
supérieure d’art de Metz, 2002.

- Total symbiose, Abraham Poincheval et Laurent Tixador, 2002.

- Là-bas tout près, Anabelle Hulaut, 2002.

- 40mcube de Valérie Travers, Valérie Travers, 2001.

- Alma Skateshop, Daniel Dewar et Grégory Gicquel, 2001.

Works produced by 40mcube 2001 - 2012 (selection)

Marion Verboom, Mondmilchs, 2012, mortar, 6 elements, 
280 × 26 × 15 cm, variable dimensions.
Produced by 40mcube. Photo : Aurélien Mole.

Emmanuelle Lainé, Doline, 2010, rope casted plaster and concrete canvas. 
Produced by 40mcube. Courtesy galerie Triple V. Photo : André Morin.

Antoine Dorotte, Bloom from Shop of Horrors, 2012, anthracite zinc, fountain 
mechanism, copper sulphate, Ø 250 cm. Produced by 40mcube. Courtesy galerie 
ACDC. Photo : Patrice Goasduff.

Lang/Baumann, Street Painting #7, 2013, road painting, 59 x 3,7 m. Produced by 40mcube and 
PHAKT, with the support of Signature, Identic, the City of Rennes and Pro Helvetia, Swiss founda-
tion for culture. Photo : L/B.
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Benoît-Marie Moriceau, Psycho, 2007, mate acrylic paint. Produced by 40mcube.
Photo : Laurent Grivet.

Nicolas Milhé, Sans titre, 2005, concrete, 600 × 300 × 250 cm. Deposit from the 
Centre national des arts plastiques - Ministère de la Culture et de la Communication. 
Inv. FNAC : 09-281. Producted by 40mcube. View of the sculpture from the place du 
Colonel Fabien in Paris during the Biennale de Belleville. Photo : Patrice Goasduff.

Courtesy galerie Samy Abraham.

Daniel Dewar & Grégory Gicquel, Aruba 49cc, 2005. Produced by 40mcube. 
Inv. FNAC : 07-311. Photo : Cyrille Guitard.

Samir Mougas, Un chaînon manquant, 2010, polystyrene, fiberglass, polye-
poxyde, paint, metal, 400 × 200 × 150 cm. Produced by 40mcube. Courtesy 
galerie ACDC. Photo : Patrice Goasduff.

Florian & Michaël Quistrebert, view of the exhibition Abstract Lady Guardian, 
2008. Produced by 40mcube. Courtesy galerie Crêvecœur. Photo : Jean De-
pagne.

Patrice Gaillard & Claude, view of the exhibition Optrium, 2007.
Produced by 40mcube. Courtesy galerie Lœvenbruck. Photo : Patrice Goasduff.
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Underground :  République
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